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YASUKI MASAKO

Born Japan, 1970

The Presence Between Things.

2001

Tempera and oil on canvas
mounted on

three wood panels
Overall: 78% x n17%4 in.;
200.02 X 299.08 cm;

each panel: 78% x 39% in.;
200.02 X 99.69 cm

Purchased with the
Janet Wright Ketcham,
class of 1953,
Acquisition Fund

5C 2004:49a-c

Yasuki Masako's The Presence Between
Things is one of three works purchased
by the Museum from objects shown in
SCMA's 2004 exhibition Confronting
Tradition: Contemporary Art from Kyoto
(see also cat. nos. 42 and 55). At the
time of the exhibition, the work of the

young painter Yasuki Masako had rarely,

if ever, been shown in the United States.

The Presence Between Things belongs
to the artist’s series of the same title,
which dealt with Japanese cities that
were bombed and destroyed during
World War 11" According to the artist,
“| started this series to represent some
sort of gap between historical images
or knowledge and memory. . .and the
physical world we really face, the actual
landscape in front of us. . . . Gradually,
though, | started using more explicit

titles, such as ‘obliterated ground.”*

Although the cityscapes in this series
are based on actual locations, the
artist chooses not to identify them.
The Museum’s painting is constructed
from the artist’s memory of a view from
a hill above a strategic target of U.S. air
raids and photographs of the city taken

after the war.’ She also used frottage,
as she says, “copying the land itself
onto sheets of paper by rubbing the
actual . . . city asphalt ground with char-
coal. | incorporated these images into
the painting as well. So the painting was

set up by at least 3 different layers.”

Buildings and architecture emerge and
dissolve in the dappled surface of this
and other landscapes by Yasuki, which
often take the form of a triptych remi-
niscent of traditional Japanese folding
screens. In The Presence Between Things
roads transect the painting, creating gric
patterns and a diagonal coursing from
the lower left to the upper right. The
image is elusive, reading as an almost
representational nightscape lit by thou-
sands of lights and, at the same time,

as abstract patterning. The artist uses a
combination of Japanese and Western
techniques and materials. More recently
her work has included paintings on gold
leaf and blue waterscapes that evoke

Monet’s Nymphéas paintings. —LM

1 The Presence Between Things was also the title of Yasuki's exhibition at Gallery TE Tokyo in 2001.

2 Email from the artist to Linda Muehlig, July 27, 2012,

3 Email from the artist to Linda Muehlig, July 29, 2012. Although the artist does not intend her landscapes
to be recognizable sites, she has shared with the Museum that the city depicted in The Presenice Berween

Things is Hamamatsu, which was destroyed by U.5. and Allied bombing raids in summer1945. The

city was a frequent military target, where armaments factories, a major airfield, and a flight school for the
Japanese Army Air Force were located, It was also a bomb dumping ground for flights returning to base.

4 Samuel C. Morse, “Yasuki Masako,” in Confronting Tradition 2004, 21-25.
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