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‘Living and working in a world of post-progressive history’
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Exhibition Photographs

& 2 3 %

oy




' -

Masako Yasuki Exhibition ‘Sea of Tome, Future Strata’
REZETRE TEOHE, ABDE

\
FEI ART MUSEUM YOKOHAMA ##4)1] 2022 &
Kanagawa, Japan 2022 .
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HREE LR LICIF RA 2021 F
Ninna-ji Temple, a world heritage site, Kyoto, Japan 2021



RETETR TBO R
Masako Yasuki Exhibition 'traces of the shadow'

7= hAR—-ZFEHE RE 2016 F
ART SPACE RASHINBAN, Tokyo, Japan 2016




KIMIKO YOSHIDA & MASAKO YASUKI EXHIBITION
(B ZESALZRFESE « BADBARZEH L ZTH9)
RuArts Gallery ®Z 7 7 2018 %
BEFT e FRTIRE L BRMRAE

KIMIKO YOSHIDA & MASAKO YASUKI EXHIBITION

‘Contemporary Art in Japan’
— an exhibition in celebration for the Official Year of Cultural Exchange between Japan and Russia.

RuArts Gallery 2018
Photos of Masako Yasuki exhibits & interview.




MeodE . BA2 D A 725 ‘Paintings: Reflections on Forms, Shape of Recollection’

D EETIRAREMEE ML 2023 F Nagi Modern Museum of Contemporary Art, Okayama, Japan 2023




Masako Yasuki Exhibition 'Fu-kei -LANDSCAPE SUICIDE'
— __Artcomp!q}g Center of Tokyo, Bl Hall 2014



Obliterated Ground

A series of cityscapes
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180cm X 270cm 2004 -2018
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K S &M obliterated ground (snow in Hiroshima)
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Collection and Recollection of Exposed Time and Invisible Forms (Coventry, England) 2023
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Sea of Time, Future Strata

FTURT (M- £ RB) BB/ RNERIL - BAE - ROo—— v BEF
pigment, soil, tempera, oil / wooden panel, hemp cloth, Gesso Bologna
170cm X 450cm  2021-2022




obliterated ground
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S/ RN R e A —= 2 BF
pigment, tempera, oil / wooden panel, hemp cloth, Gesso Bologna

200cm x 300cm 2001
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taking charcoal rubbings of the ground in the places that inspire them.

Yasuki incorporates frottage into her paintings,
Bodmit, 79y ¥ —J2TELL S,
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Momentia BH e T YRT e mH K KRN e Ko —=r BF
pigment, shell powder, tempera, oil / wooden panel, hemp cloth, Gesso Bologna

170cm X 300cm 2013-2014
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heat under the ground

TR E I T R VAF RS € R SR
pigment, shell powder, tempera, oil / wooden panel, hemp cloth, Gesso Bologna

120cm X 360cm 2015
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March Light / White Shadow — the photographic record is made by the ‘winners’

FYRS B A RSN KO — = B

tempera, oil, wooden panel, hemp cloth, Gesso Bologna
100cm X 160cm 2015
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/ March light, white shadow
=) BOR /43 - AlMHE ©23cm 2018 4
W Pigment / silk, embroidery frame (diameter 23cm)
-2

w7 2018
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D
/ March light, white shadow
g PR/ BBAR - Bl4EAE D25cm 2018 4
w pigment, silk, embroidery frame (diameter 25cm)
7 2018



Natural Landscapes
and Forests Deep
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thousand years BB e T YRT cwmHB /RN R K —= B F
pigment, shell powder, tempera, oil / wooden panel, hemp cloth, Gesso Bologna
160cm X 255cm 2017-2018




shadow scape — forest west, lightning east B Wy e T YRT cEmH S RN FRL Rk A e - = B
pigment, shell powder, tempera, oil / wooden panel, hemp cloth, Gesso Bologna
160cm X 255cm  2017-2018




AFAR 7L - F=F— F—=F—-704L - HFRX LOH> FURS (FEE - 1) - mB AN R - FO—— v B F
Chaos from Order, Order from Chaos-North Forest 2020 200cm X 300cm  2019-2020




Mists of Time (Ibuki)

BEE B - TURT B/ KRNI - RA - AO—Z v AF

tempera, oil / wooden panel, hemp cloth, Gesso Bologna
170cm X 160cm  2022-2023

BrOFH (BHoR)
Mists of Time (Karasaki Pine)

&% - RE - BLE - A/ SSHRE
gold leaf, silver leaf, sulfur, pigment / six panel folding screen
182c¢m X 377cm  2022-2023




absence of light —a lake Jb% 51.18 %% 115.6 absence of light —a lake north latitude 51.18, east longitude 115.6

BB T YRT MBS/ R RF A —=+ B F
pigment, shell powder, tempera, oil / wooden panel, hemp cloth, Gesso Bologna 140cm X 210cm 2011
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40cm X 40cm 2018

BAAE - G - BE /KR R e e —=+ L F
pigment, shell powder, silver leaf , sulfur/
wooden panel, hemp cloth, Gesso Bologna
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25cm X 25cm 2018

PAKE - 856 - B/

AKX e Ko —=+ G F
pigment, shell powder, silver leaf /
wooden panel, Gesso Bologna
15cm X 15cm 2016
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traces of heat Ab



positive image — midnight summer
30cm x 30cm 2014

‘positive image — b4 52 & & 118 £ D 1% #2'
‘positive image - north latitude:52, east longitude:118 #2'

50cm X 80cm 2014

‘positive image — Jb4F 52 & H4&E 118 H D 1%
‘positive image - north latitude:52, east longitude:118 #2'

BAFEE A e T YRT e mHB S/ KRN K A —=+ B F 50cm X 80cm 2011

pigment, shell powder, tempera, oil / wooden panel, hemp cloth, Gesso Bologna



Works in Gold Leaf
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silent reflections, birds at dawn

2% - Wk - BBR ) AR - RA - Ro—ZvBF

gold leaf, shell powder, pigment / wooden panel, hemp cloth, Gesso Bologna
90 cm*650 cm (90 cm X 50 cm each) 2020-2022

+ birds, waves, snow (BR{% : BTH E —ER)



Procession of Light
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BR{% © BTEE —BR

gold leaf, pigment / wooden panel, hemp cloth, Gesso Bologna
UHD-digital 2’10” (loop) 2023 (Video produced by Shinjiro Maeda)
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S8 - A RA - RSE AL KO —= o B
gold leaf, pigment, shell powder/ wooden panel, hemp cloth, Gesso Bologna
90cmX 600cm 2011




NFR[X] pine trees

A% - BEE RN - B - RO —=—+&F 20182019

Gold leaf, pigment, shell powder/ wooden panel, hemp cloth, Gesso Bologna
2018-2019

BRFLB A VARV — 3V
iz - EE (13#42) ICX2EAE L I58FiRw (17 #42) D RHEZIPL,

RAF 2019 F

Installation at Sennyu-ji Temple Butsuden (Buddha Hall) in collaboration with
Unkei's 13th century Buddha statues, and Kano Tanyu's 17th century ceiling
painting of s dragon.

Kyoto, Japan 2019




exposed scape - childhood tree
&b - BE /R - KSRV e Ko —= 2 BF
gold leaf, pigment, shell powder/ wooden panel, hemp cloth, Gesso Bologna

63cm X 75cm 2010
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At times she mixes traditional Japanese pigments which she then
combines with Western ones in her paintings. She uses gold and
silver leaf and also incorporates some of the distinctive characteristics
of Japanese formats into her works.

#\ pine trees — tea screen
w
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BERFwE |

& B/ R Xx NV Ko —=+ BF
gold leaf, pigment, shell powder/ wooden panel, paper, Gesso Bologna
36.4cm X 187.6cm 2012
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Yasuki uses three methods to paint such landscapes.

The first is to look downward from an elevated vantage point.

This is not a bird’s eye view, but akin to ‘shin-en’, an ancient East Asian method of painting that looks deep,
but not with depth perspective, from a high point of view.

The second is frottage, a means in which she rubs the surface of the earth,

and which is reminiscent of ‘k0-en’ —looking up high while crawling on the earth’s surface.

This 1s also a method of old East Asian art used for landscapes.

The third is ‘hei-en’, another ancient East Asian method

which entails looking at landscape from the horizon,

and which Yasuki realises in her Pine-Trees Landscape works.

Nagahiro Kinoshita (History of Thought, Art)



Scroll Paintings A4
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This scroll was created from frottage taken on a
trek deep into the mountains, and represents the

landscape encountered en route.

ARuZ LR

Mt. Nagi Scroll (details)

ARK / # charcoal, paper
18cm X 273cm 2023
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quick drawings while walking along a coastline
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coastline scroll drawing
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K « 4% watercolor, paper 70cmX200cm 2018




Commissions
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B TSFFE - KEIRE - AR/ MK - 2R gold leaf, platinum leaf, oxidized silver leaf, pigment / paper, metal panel 150cm X 437cm 2021
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Festival Kyoto Screen
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pigment, shell powder, tempera, gold leaf platinum leaf /
wooden panel, hemp cloth, Gesso Bologna

120cm X 400cm 2017
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HOTEL INTERGATE KYOTO SHIJO SHINMACH

387 Mukadeya-cho,Nishikil

" .
vji-agaru, St

hi-dori,Nakagyo-ku,Kyoto,JAPAN 604-8214
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1994 & FRAMFERFRFIREMATH T
2001 F EELIUNSERREZYZART—FT 4 &k
(ART-EX - KR/ E MR IKEFH)
2004 F RET7—FEARAMKRFETART—T14 A b
2015 F KER I ZRF HEFER CUUTIESHRE/NKE)
2020 F RED Y FYEWMKFETART -7 4R b

H E4LEE
1993 % ¥+ 35U—16 (MER)
1998 F THAZ S OERTRZ7=9I2) ¥+ 7Y —16 (R4R)
2000 & Treal / time; ¥+ UL 7> K (RR)
2001 & Tthe presence between things; ¥+ 5 U —F (& XR)
Sculpture Court Gallery | T VNS EWMARZF | (T VNS EE)
2002 & TEdinburgh Project; KIRAFILIRNR EMT L ¥ —
2003 = BASE GALLERY (& XR)
2005 % Taground; ¥+ 5 YU — 16 (FR4R)
FvrIU—F (RR)
2006 % CUBIC GALLERY (KTR)
Ma thousand years; ¥+ 5 U —F (RR)
2009 % TERRT LM/ EHTSHE Fr 7Y — 16 (RA)
2011 F TAbsence of Light - 1T &% - ¥+ 5 U — 16 (FF4R)
2014 & T&E = - LANDSCAPE SUICIDE The Artcomplex Center of Tokyo Hall
2015% TBVWE/ZAOK ¥+ I U —FF (RR)
M % D BEE - Light treading the ground —; ¥+ 5 U — 16 (GR#R)
2016 5 TE D ZWF - traces of the shadows -] 7 — F AR — 2 i1 (ER)
FEEDR - KOOI R XEE - XEF—IIL (RR)
2018 & Tshadow scape - forest west, lightning east; ¥+ 5 U — 8% (& R)
TBED A / LB D 7K$E, The Artcomplex Center of Tokyo Hall (&%)
2020 % TChaos from Order (B¥D &) | RAR%
MOrder from Chaos (BAB D#E) | ¥+ 5 U — 16 (GR#R)
2022 F TEBED¥E - AR OB - Sea of Time, Future Strata |
FEI ART MUSEUM YOKOHAMA (f#2)1])
2023 F THRDITHE - SOINEE - SOOI AR NE Fr IV —16 (RAR)
TR - IR 2Zkw ¥+ 7 U — (CBE)

| R
1997/1998 & Tir@E D H 1w 97, THE D 18 98 KRIRFIXR EffiL v v —

"VOCA /& ‘99, L¥FFofxEifiree (RR)

AR TP R MTEARR 2000, RART EAiTEE
MINCUBATION 00 R#REMHT v ¥ —
TRART RN T #7508 KB ~ 2001 7L WKy RAT R4 U Ligyee
'VOCA & 02, LEFD#HZxEME (RR)
Confronting Tradition; 2 I XA L v VY EMEE (FHFa—tv UM - kKE)
(LFFE&TF - LIS - NSRS Y - BRNARE - REFTET)
City_net Asia; ¥V 7L EMTEE (BRE) CeBET - A LR - BoRE -
YESLHFET ST - BATF - BARKET - RETET)
FOut of Sight, Still in Mind, Gallery Hangil (/X3 2 / $&[F)
FGOLD EXPERIENCE Hyun Gallery (v /L / 3H)
M@= D% BB A& Inverse Perspective Project; R ARHE#E KN ¥ Gallery Fluer
Collecting Art of Asia; R I ZAA L v Y EMEE (Y F 22—ty VI - KE)
"GOLD EXPERIENCENl| %#n BRI EMKFEY T4 bF¥+ IV —
Mnverse Perspective Project; E X7 JE T v F— L4370 7S5 L (ER T 7T)
M#8% 9 54725 2 CAS (KIR) (Aki INOMATA-H \.LH¥E - EHFHET REFET)
M3331ARTFAIR 2L 7% — X754 X, 7—YFRE 3331 (RR) KEHEZHE
FKIMIKO YOSHIDA & MASAKO YASUKI | RuArts Gallery (£ X7 7)
TRFZR) B RAF (OR4F)
TEED® 5 EME 2021, RALIZFoF - T4
TEAIMNTvol2- BEEEF -REZET LEAS, ¥+ 7 U — 16 (R4F)
TRAERG S RIFE @ - ik - £EE, "ARS
(RBRRME-FPBE - ANTF -0 FAARES - 2T - - - R ETIET)
MSeika Artist File #1 B 58 < W= D 7= 5 EH K E K F Gallery Terra-S
ArHIIVax - SR -RNER - FEYy RV - pHEEk - Iga~vFa3-REFIET)

2023 £ T40E : BEROMN L ENREAXZEL AT RETRXEME (BL)

B A7YVyZz7aL7yav
Smith College g (¥ ¥ F a2 —t v VUM - KE)
Ry B Eftg FIRaIL 7> 3y)
A Lf=fod (FEH)
VoY - A=ILEVYRR (RRIv FF YY)
HANT AL TvI)Nv, R



